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1. Introduction

The School of Music Graduate Handbook lists policies and procedures pertinent to the MM and DMA degrees in the SOM
at The University of Alabama. This Handbook is a supplement to the Graduate Catalog of the University, not a
replacement, and does not repeat all relevant material found there. Students are responsible for information in both the
UA Graduate Catalog and the SOM Graduate Handbook.

1.1 The Graduate School
Graduate music students are enrolled through the Graduate School of The University of Alabama. The Graduate School is
located at 102 Rose Administration Building.

Matters common to all graduate students are described and explained in the UA Graduate Catalog. The Graduate School
rules pertain to application for admission, registration, adding/dropping courses, transfer of credit from other institutions,
application for candidacy, application for graduation, submission of final degree projects, etc. The School of Music
adheres to the Graduate Catalog’s policies for these requirements for each of the graduate degrees offered.

The Graduate School also maintains a schedule of deadlines for submission of required material for selected semesters
on the Graduate School website. Students should consult this schedule regularly.

1.2 Graduate Information in the School of Music

The SOM Graduate Handbook provides detailed information for SOM degree requirements. As an aid to MM and DMA
students, the SOM Graduate Handbook may amplify policy found in the Music section of the Graduate Catalog. If a
conflict should arise between material here and material in the Graduate Catalog, the Graduate Catalog takes
precedence.

Current information for graduate students (dates and deadlines, etc.) is sent via email to all graduate students from the
Director of Graduate Studies in Music (DGS), the Associate Director of Graduate Studies in Music (ADGS), the Chair of
the SOM, or the SOM Graduate Secretary. A schedule of SOM graduate dates and deadlines is posted on the SOM
Graduate Calendar. Students should consult the calendar regularly.
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1.3 Degree Programs

The UA School of Music is an accredited institutional member of the National Association of Schools of Music, offering
Master’s of Music and Doctor of Musical Arts concentrations listed in the table below. NASM official designations for SOM
concentrations are given alongside shortened forms used in this document .

NASM Designations

Corresponding Designations in this Handbook

SOM short label As used in this document

MM Degrees
Composition (Arranging) Composition composition, excluding arranging
Arranging composition, arranging option
Conducting (Choral, Wind) Conducting referring to both Choral and Wind concentrations

Choral Conducting referring to choral conducting only
Wind Conducting referring to wind conducting only

Musicology/Ethnomusicology

Musicology

Performance (General)

Performance (Woodwinds)

Performance Organ (Church Music)

Performance referring to instrumental and vocal programs including
brass, keyboard, percussion, strings, voice,
woodwinds; also to Woodwinds Option and

Church Music

Woodwinds Option referring to Woodwinds Option only

Church Music referring to Church Music option only

Theory

Theory

DMA Degrees

Composition

Composition

Conducting (Choral, Wind)

Conducting referring to both Choral and Wind concentrations
Choral Conducting referring to choral conducting only
Wind Conducting referring to wind conducting only

Performance

Performance including Instrumental and vocal: brass, keyboard,
percussion, strings, voice, woodwinds

Secondary Concentrations

The School of Music offers secondary concentrations for DMA students in the following areas.

Composition

Arranging (composition with emphasis in arranging
Electronic Music (composition with emphasis in electronic music)

Choral Conducting
Instrumental Conducting
Wind Conducting
Musicology

Performance
Instrumental and Vocal Areas
Church Music
Church Music, Keyboard Option
Collaborative Piano (to be proposed)
Piano Pedagogy

Theory
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1.4 Application and Audition
Consideration for admission to the SOM requires application to the Graduate School (through the Graduate School
website) and an audition with the SOM (scheduled through the SOM website).

1.5 Graduate Teaching Assistantships

The SOM offers graduate teaching assistantships (GTAs) to qualified students at two levels. The .50 assistantship covers
tuition and carries an annual stipend. The .25 assistantship covers one-half of tuition and carries an annual stipend.
Current amounts are found in the Graduate Brochure on the SOM website.

Application forms are available online on the SOM website. The deadline for application is April 1 prior to the fall semester
of admission, but early application is advised. Some areas suggest application by the last scheduled audition date listed
on the SOM website under Graduate Audition Request Form. Most GTAs are awarded prior to the fall term; spring term
awards are rare.

1.6 Important Legal Information for Graduate Students

The ethics laws of the University of Alabama prohibit students from realizing financial gain from ventures for which they
receive course credit, recital credit (beyond expenses), or GTA compensation. Accordingly, students holding GTAs may
not receive course credit or recital credit for responsibilities specified as part of GTA assignments.

During the course of, or after, any semester in which the specified GTA duties have been fulfilled, works rehearsed and/or
performed as part of the GTA position may then be performed for financial gain, but not for recital credit or course credit.
If GTA duties include rehearsals of works planned for future GTA performances, those works may not be performed for
financial gain until they have been publicly performed, meeting all GTA requirements and duties. They may be performed
for financial gain only when no longer part of the GTA requirements and duties.
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2. General School of Music Information for Graduate Students

2.1 Diagnostic Examinations

At matriculation for any graduate degree, prior to initial advising and registration, SOM graduate students are required to
take diagnostic examinations in music history and theory; vocal performance and choral conducting majors also take
diagnostic examinations in IPA transcription and song text translation in German, Italian, French, and, where appropriate,
Latin and English. Diagnostic examinations are given on Monday and Tuesday before classes begin on Wednesday each
fall and spring semester.

Required courses or other work specified as a result of deficiencies revealed in these examinations must be completed by
the end of the first fall semester after matriculation, with the exception of language courses for vocal performance and
choral conducting majors. A schedule of remediation may include enrollment in MUS 591 Readings in Music History (a
graduate music history review), MUS 595 Graduate Theory Review (for MUS 595, a passing grade is C) and, for vocal
performance and choral conducting majors, appropriate vocal diction classes in the SOM or foreign language courses in
the appropriate department.

Students may not earn graduate credit in history or theory until all deficiencies in the respective area have been removed.

Students who fail to exhibit adequate writing skills may be required to enroll in other courses or tutorials designed for
those with demonstrated deficiencies in English; these may include courses through the UA English Language Institute.

2.2 The Advisor and Advising

The advisor for all graduate students in music is the Director of Graduate Studies in Music (DGS); the Associate Director
of Graduate Studies in Music (ADGS) may also serve in this capacity. Students should consult the DGS (or ADGS)
regularly in all matters pertinent to their degrees.

Procedure for Advising
1. Immediately following diagnostic examinations, each entering student will meet with the DGS or ADGS for
preliminary advising for the first semester’s registration.

If earlier registration is required for reasons such as military financial aid approval, students should contact the
DGS for a set of appropriate courses for temporary registration. The student will then use online drop/add to
change the registration schedule based on the results of the diagnostic examinations and the initial advising
session.

2. Near the mid-point of the first semester of registration, all entering graduate students will meet with the DGS or
ADGS to draft plans of study based on appropriate curriculum outlines given in Sections 8 and 9. The plans of
study will project schedules for all required courses and all degree requirements, semester by semester.

3. Subsequent advising sessions are required for each student every semester. These monitor student progress
toward the degree and allow refinement and further specificity in the plans of study based on student schedules,
course availability, and the musical and academic needs of students as they mature and develop.

At advising sessions, the DGS or ADGS will monitor each student’s progress through the required plan of study;
verify course load requirements for GTAs, international students, and others receiving financial assistance; and
review Graduate School deadlines and required forms.

4. A student may be dismissed from any SOM graduate program for failure to make satisfactory progress toward
degree completion. Lack of progress includes failure to follow the most recent SOM plan of study on file and
failure to attend SOM advising sessions each semester. Following notification from the SOM Director of Graduate
Studies, the appropriate MM or DMA Advisory Committee may move for dismissal.
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2.3 The Major Professor
Each student has a major professor and consults the major professor in all areas concerning the degree.

For the MM and DMA in Performance, the major professor is the applied teacher for the major instrument.

For the MM in Arranging and Church Music, and for the MM and DMA in Choral Conducting and Wind Conducting, the
major professor is the director of the degree program.

For Composition, Musicology, and Theory, the major professor is the faculty member who directs the MM thesis or DMA
final project.

The major professor chairs the advisory committee if appropriate Graduate Faculty Status has been approved. The
Graduate School stipulates that only full members of the Graduate Faculty may chair doctoral committees; only
full and associate members may chair Master's committees. For this reason, a committee member more senior
than the major professor may be appointed to serve as chair of a committee. (The Graduate Catalog lists
qualifications for Graduate Faculty status; the Graduate School website lists all faculty with temporary, associate,
and full status.)

2.4 The Advisory Committee

The Director of the SOM appoints SOM advisory committees for all graduate students in the first semester of enroliment.
The external member of the MM thesis or DMA committee will be appointed after preliminary approval of the thesis or final
project prospectus.

Advisory Committees and Duties
The advisory committee for MM students in Arranging, Conducting, and Performance programs (Plan Il non-
thesis) will consist of at least four members from the Graduate Faculty of the SOM and must include
1. the student's major professor (usually serving as chair);
2. one other faculty member from the student's major area or, when appropriate, from a related area;
3. a member of the Theory/Composition faculty;
4. a member of the Musicology faculty.
Committee members grade the oral examination.

The advisory committee for MM students in Composition, Musicology, and Theory (Plan | thesis) will consist of at
least five members, four drawn from the Graduate Faculty of the SOM and one external member who holds
appropriate graduate faculty status in another discipline. The membership must include

1. the student's major professor (usually serving as chair);

2. one other faculty member from the student's major area or, when appropriate, from a related area;

3. a member of the theory/composition faculty;

4. a member of the music history faculty;

5. an external member who holds UA graduate faculty status in an area other than the SOM.
SOM Committee members grade the musicology or theory lecture, comprehensive exam, and composition recital.
All members evaluate the thesis prospectus and grade the thesis defense.

The advisory committee for all DMA students will consist of at least six members, five drawn from the graduate
faculty of the SOM and an external member who must hold appropriate graduate faculty status in another
discipline. The membership must include

1. the student's major professor (usually serving as chair);

2. one other faculty member from the student's major area or, when appropriate, from a related area;

3. a member of the theory/composition faculty;

4. a member of the music history faculty;

5. a member of the graduate faculty of the SOM drawn from outside the student’s major area;

6. an external member who holds UA graduate faculty status in an area other than SOM.
SOM committee members grade all recitals, the lecture or lecture-recital, and comprehensive exam.
All members, including the external member, evaluate the DMA final project prospectus and first draft, and grade
the final project defense.

Grading is pass/fail. Grades for the defense will be agreed upon at the meeting; those for comprehensive examinations
and recitals, lectures, etc., will be submitted through email to the DGS or through paper grade sheets distributed by and
returned to the Graduate Secretary, then tallied and reported by the DGS.

Recordings of recitals and lectures will be available for committee members who cannot attend performances.
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3. INFORMATION FOR MM STUDENTS

MM Degree Requirements, Plan | (thesis) MM Degree Requirements, Plan Il (non-thesis)
Composition, Musicology, Theory Arranging, Conducting, Performance

3.1 Coursework 3.1 Coursework

3.2 Recital (Composition only) 3.2 Recital

3.3 Lecture (Musicology and Theory only) 3.3 not required

3.4 Comprehensive Written Examinations 3.4 not required

3.5 Thesis 3.5 not required

3.6 Oral Examination and Thesis Defense 3.6 Oral Examination

3.1 MM Coursework

Curriculum outlines for individual MM concentrations are found in Section 8. See Section 7 for specific information on
music history, theory, ensemble, and elective courses.

MUS 501 Introduction to Graduate Studies is required of all MM students the first fall semester of enroliment.

3.2 MM Recital
See Section 1.6 “Important Legal Information” concerning recital credit and compensation policies.
Plan 1: Composition requires the equivalent of one recital of works written and performed during study toward the MM
degree at in the SOM. The requirement may be met in one of the following three ways:
1. a public recital of performances of the student's works,
2. the equivalent of one recital performed on multiple public recitals,
3. the equivalent of one recital presented as a professional-quality recording produced and edited by the
student.
Plan II: Arranging, Conducting, and Performance (excluding Woodwinds Option) require one public recital.
Woodwinds Option requires one public recital on the major instrument and one half-recital (or equivalent) on the
secondary instrument.

MM Recital: Requirements and Procedures
1. Length and Repertory
The MM recital includes approximately 50-55 minutes of music, none repeated from any other recital or
recital component for which recital credit has been awarded at UA or at any other institution.
Registration, Direction, and Approval for Performance
A Student must be registered for applied lessons with the major professor in the semester that any recital
or recital component is performed or recorded.
The recital or component must be directed by the major professor, who must approve its scheduling.
3. Prehearings
The major area sets policy on prehearings; students should consult the major professor.
4. Recital Credit
Recital credit is awarded to only one student for the recital.
For composition majors, recital credit will be awarded in the semester that the entire recital is completed
and made available to the advisory committee.
5. Location of Performances
The MM recital is given on campus. With permission of the advisory committee, the recital (or
components of the composition recital) may be given off-campus if all other recital requirements are met.
The student must supply a high-quality audio or video recording for committee review.
6. Grading
A grade of pass requires a simple majority of the members of the major area.
7. Scheduling
See Section 6 on procedures for scheduling and recording.

N
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3.3 MM Lecture
Plan | Only: MM students in Musicology and Theory only must present a 50-minute public lecture.

MM Lecture: Requirements and Procedures
1. Length
The lecture is approximately 50 minutes in length and must demonstrate the candidate's ability to
research, organize, and communicate information coherently.
. Content
The material contained in the lecture may not be taken directly from the MM thesis but may relate
tangentially to the thesis.
3. Prospectus
The student must develop a prospectus including a prose summary of content and methodology, an
outline, and a bibliography.
. Prospectus Submission
With the permission of the major professor, and at least one month prior to the anticipated date of the
lecture or lecture-recital, the student submits the prospectus to the DGS. The DGS reviews the format
and submits the prospectus to the advisory committee.
Prospectus Approval
The prospectus must be approved by the advisory committee no later than one week before the
anticipated date of the lecture. The committee approves the prospectus via email to the DGS, who will
call a committee meeting only if dictated by committee response.
6. Location of the Presentation
The lecture is given at the SOM and may be scheduled in the recital hall or an appropriate classroom.
. Grading
A grade of pass requires a simple majority of the advisory committee.
. Scheduling
See Section 6 on procedures for scheduling and recording.

N

N
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3.4 MM Comprehensive Written Examinations

Plan | Only: MM students in Composition, Musicology, and Theory take a comprehensive written examination.

The exam may be scheduled no sooner than the first fall or spring semester after successful completion of all required
MUS coursework except MUS 599 Thesis Research.

The exam must be passed no later than the fall semester before an anticipated spring or summer graduation or the spring
semester before an anticipated fall graduation.

MM Comprehensive Written Examination: Requirements and Procedures

11. Scheduling
Examinations are offered only once during each fall and spring semester, typically just before fall and
spring breaks. Dates for the examinations are found in the SOM Graduate Calendar.

2. Registration
Students must register for MUS 596 Comprehensive Examination at the beginning of the semester during
which they plan to take the examination. Late registration for this course is not allowed.

3. Length
Each examination consists of four discrete sections, with three hours allocated to each.

4. Content
Examinations are based on, though not limited to, each student's coursework in the MM program and
may include material pertaining to thesis topics under consideration.

5. Compilation
Examinations for each student are prepared by the student’s advisory committee under the direction of
the chair of the advisory committee. The chair consults the committee, compiles the examination, and
submits the examination to the DGS no later than one week before the examination date.

6. Administration
Examinations are administered by the DGS, who distributes copies of the completed examinations to
appropriate committee members.

7. Grading
The examination is graded by the advisory committee; each of the four sections is graded pass/fail.
Grades are collected by the DGS and reported to the committee. A grade of pass for the examination
requires a simple majority vote on each section. The committee may also pass or fail certain sections of
the examination, again by simple majority.

8. Second Attempt
Students are allowed two attempts to pass the examination, each in separate semesters.
No examination questions will be repeated on the second attempt.
The committee may require the student to retake the entire exam or only those parts failed on the first

attempt.

9. Postponing the Examination
Students who register for the examinations but postpone them are responsible for dropping MUS 596 by
the last day to receive a grade of W (withdrawn). A grade of Incomplete will be given only for students
who are required to take the examination a second time.
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3.5 MM Thesis
Plan | Only: MM students in Composition, Musicology, and Theory must complete a thesis.
The MM thesis in Composition is an original composition written under the direction of the major professor during study

for the MM degree.

The MM thesis in Musicology and Theory documents original research on some topic in a relevant area.

For Musicology, topics might include, for instance, an analysis of a musical composition, a critical edition of a
work for which none exists, a catalog of a composer's works or a substantial update to an existing catalog, a
descriptive inventory of an archival collection, a description of a musical document (medieval manuscript,
collection of antebellum sheet music, etc.), a study of a performance practice, a biography or original contribution
to the biography of a significant musical figure, a history of a music organization.

For Theory, topics might include, for instance, a detailed analysis of a single musical work or set of works; an
original contribution to an existing theory of music; a critical response to, or comparison of, current or historical
music theories; or some combination of these.

MM Thesis Requirements and Procedures
1. Prospectus
Through research and consultation with the major professor, other advisory committee members, and
other appropriate persons, the student selects a project and writes a formal prospectus detailing the
limits of the topic, its significance, the working methods, a bibliography, and other supporting
information.
The prospectus must include a brief narrative, an outline, and a working bibliography.
2. Prospectus Submission
With the major professor's approval, the student sends the prospectus to the DGS, who reviews the
format and submits the prospectus to the advisory committee.
3. Prospectus Approval
Approval by the advisory committee is required for work to proceed. The DGS’s poll of the committee
may take place via email; a meeting of the advisory committee will be called only if necessary.
4. Thesis Format
The thesis must conform to Graduate School regulations for electronic theses and dissertations and to a
style guide approved by the Graduate School. The Graduate School website gives full information under
the heading “Current Students” and then “Preparing Theses and Dissertations.” The SOM's default style
guide is The Chicago Manual of Style, notes and bibliography format; an individual committee may
approve a different style guide if it is accepted by the UA Graduate School. Note: Students should
include the dedication and acknowledgments pages with headings and page numbers only; texts of those
sections should not be added until after the defense.
5. Thesis Submission
After completion of the thesis, and with the major professor's approval, the student sends the thesis to the
DGS, who reviews the format and submits the thesis to the advisory committee.
6. Thesis Defense
With the advisory committee's approval, the DGS convenes the committee for the thesis defense and oral
examination. The defense occurs after all other requirements for the degree have been completed
successfully. The advisory committee grades the defense pass or fail.
7. Post-Defense Corrections
The advisory committee may require minor changes to components of the project and still award a pass;
in this case, the major professor is responsible for monitoring the changes before the student submits the
final project to the Graduate School. If substantial changes are recommended during the defense, the
project will not be submitted and forms will not be signed until a complete revision has been presented to
the advisory committee.

Submission dates for the thesis prospectus and thesis draft, calculated by proposed graduation date, are

available on the SOM Graduate Calendar.

Information on requirements and procedures for submission of electronic theses are available on the Graduate

School website.

It is the responsibility of each student to understand and to follow the guidelines in these websites.
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3.6 Oral examinations: Requirements and Procedures

All MM students will take an oral examination; this is the final step toward completion of the MM degree. Students must
register for MUS 597 Oral Examination in the semester of graduation and must apply for graduation at the
beginning of that semester. Application for degree is made online through MyBama.

1. Content
Plan | Composition, Musicology, and Theory
The examination will be primarily a defense of the thesis.
The examination must follow the grading and successful completion of all recitals, lectures, and MUS
coursework required by the degree program. The final semester of MUS 599 may be in progress.
The examination will take place only when the thesis is completed in a form considered by the student and
the advisory committee to be ready for submission to the Graduate School.
Plan Il Arranging, Conducting, and Performance
The examination will be based upon (though not limited to) coursework in the MM program.
The examination must follow the grading and successful completion of all recitals, lecture-recitals, and MUS
coursework required by the degree program.
2. Scheduling
The DGS will schedule oral examinations each spring and fall semester for all eligible students beginning two
weeks before the Graduate School deadlines for reporting results of those examinations each term. These dates
are found on the Graduate School website and on the SOM Graduate Calendar. An oral examination may be
scheduled in summer only under extraordinary circumstances and with the consent of the entire advisory
committee and the DGS.
3. Registration
Students must register for MUS 597 (Oral Examination) at the beginning of the semester during which they plan
to take the oral examination. Late registration for MUS 597 is not allowed.
4. Second Attempt
Students are allowed only two attempts to pass the oral examination; each must take place in a separate
semester.
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4. INFORMATION FOR DMA STUDENTS

DMA Degree Requirements
4.1 Coursework
4.2 Recitals
4.3 Lecture and Lecture-Recital
4.4 Comprehensive Written Examinations
4.5 DMA Final Project
4.6 Oral Examination and Final Project Defense

4.1 DMA Coursework

1. Curriculum outlines for DMA concentrations are found in Section 9. See Section 7 for specific information on history,
theory, ensemble, and elective courses.

2. MUS 501 Introduction to Graduate Studies and remedial courses in English may be required of DMA students in the
first fall semester of enroliment if scores on writing and research components of the diagnostic examinations are
low.

3. DMA performance majors must complete three hours of graduate-level pedagogy appropriate to the major area.

4.2 DMA Recital
See Section 1.6 “Important Legal Information” concerning recital credit and compensation policies.
Performance requires three public recitals.
Note: Performance majors may receive recital credit for one substitute recital (see 4.2.2). Credit may apply to the
degree recital requirement or to the final project recital requirement under Option Il (see 4.5).
Choral Conducting requires two public recitals.
Wind Conducting requires two public recitals:
1. one full concert with the wind ensemble;
2. the equivalent of one additional concert through partial programs with the UA Wind Ensemble, the Symphonic
Band, and/or the Contemporary Ensemble.
Composition requires the equivalent of one public recital of works composed and performed during work toward the DMA
degree at UA. The requirement may be met in one of three ways:
1. through a public recital of performances of the student's works,
2. through the equivalent of one recital performed on multiple public recitals,
3. through the equivalent of one recital on a professional-quality recording produced and edited by the student.

4.2.1 DMA Recital Requirements and Procedures
1. Length and Repertory
Each DMA recital includes approximately 50-55 minutes of music.
Repertory may not be repeated from any other recital in any degree program for which recital credit has
been awarded at UA or at any other institution.
2. Registration, Direction, and Approval
A Student must be registered for applied lessons with the major professor in the semester that any recital
or recital component is presented.
The recital or component must be directed by the major professor, who must approve its scheduling.
3. Prehearings
Each area determines the policy on prehearings; students should consult the major professor.
4. Credit and Frequency of Recitals for Credit
Recital credit is awarded to only one student for a given recital.
A student may receive credit for only one recital, substitute recital (4.2.2), or lecture-recital (4.3) during a
single semester.
5. Location
Recitals are given on campus. Under exceptional circumstances, and with permission of the advisory
committee, one recital (including the substitute recital) may be given off campus if all other recital
requirements are met. The student must supply a high-quality audio or video recording for committee
review.
6. Grading
A grade of pass requires a simple majority of the advisory committee.
7. Scheduling
See Section 6 on procedures for scheduling and recording.
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4.2.2 DMA Performance Substitute Recital
Performance majors may receive recital credit for one substitute recital. Credit may apply to the degree recital
requirement or to the final project recital requirement under Option Ill (see 4.5).

DMA Performance Substitute Recital: Requirements and Procedures
1. Length and Repertory
Substitute recital repertory must be of length and difficulty commensurate with expectations of the recital.
Repertoire may not be repeated from any other recital in any degree program for which recital credit has
been awarded at UA or at any other institution
Multiple short performances may not be combined to form a substitute recital.
2. Pre-approval
The plan for the substitute recital must be pre-approved by the major professor, major area, and advisory
committee.
With permission of the major professor, who has conferred with the major area, the student may petition
the DGS. The DGS will petition the advisory committee and collect responses.
3. Registration and Direction
A student must be registered for applied lessons with the major professor in the semester of the recital,
but the substitute recital need not be directed by the major professor (e.g. opera role).
4. Prehearings
Each area determines the policy on prehearings; students should consult the major professor.
5. Credit
The substitute recital may involve awarding recital credit to more than one student (e.g., chamber
recitals), but in such cases, each student is graded by the appropriate advisory committee.
A student may receive credit for only one recital, substitute recital, or lecture-recital during a single
semester.
6. Location
With permission of the advisory committee, one recital (including the substitute recital) may be given off
campus if it conforms to all other recital requirements. The student must supply a high-quality
audio or video recording for committee review.
7. Grading
A grade of pass requires a simple majority of the appropriate advisory committee for each student
involved.
8. Scheduling
See Section 6 on procedures for scheduling and recording.
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DMA Recital and “Substitute Recital” Comparison Chart

RECITAL Performance requires three public recitals.

Performance majors may receive recital credit for one substitute recital.

Length and Repertory
Each DMA recital includes approximately 50-55 minutes of music.

Repertory may not be repeated from any other recital in any degree
program for which recital credit was awarded.

Registration and Direction

The student must be registered for applied lessons with the major
professor in the semester of any recital. The recital must be directed by
the major professor, who must approve its scheduling.

Prehearings
Each area determines the policy on prehearings; students should consult
the major professor.

Credit and Frequency of Recitals for Credit
Recital credit is awarded to only one student for a given recital.

A student may receive credit for only one recital, substitute recital, or
lecture-recital during a single semester.

Location

With permission of the advisory committee, one recital (including the
substitute recital) may be given off campus if it conforms to all other
recital requirements. The student must supply a high-quality audio or
video recording for committee review.

Grading

A grade of pass requires a simple majority of the advisory committee.

Scheduling
See Section 6 on procedures for scheduling and recording.

SUBSTITUTE RECITAL Performance allows one “substitute” recital

Performance majors may receive recital credit for one substitute recital.
Credit may apply to the degree recital requirement or to the final project
recital requirement.

Length and Repertory

Substitute recital repertoire must be of length and difficulty
commensurate with expectations of the recital.

Multiple short performances may not be combined to form a substitute
recital.

Repertory may not be repeated from any other recital in any degree
program for which recital credit was awarded.

Pre-approval

The plan for the substitute recital must be pre-approved by the major
professor, major area, and advisory committee. With permission of the
major professor, who has conferred with the major area, the student may
petition the DGS. The DGS will petition the advisory committee and
collect responses.

Registration and Direction

A student must be registered for applied lessons with the major
professor in the semester of the recital, but the substitute recital need
not be directed by the major professor (e.g., chamber recitals, opera
roles).

Prehearings
Each area determines the policy on prehearings; students should consult
the major professor.

Credit

The substitute recital may involve awarding recital credit to more than
one student (e.g., chamber recitals), but in such cases, each student is
graded by the appropriate advisory committee.

A student may receive credit for only one recital, substitute recital, or
lecture-recital during a single semester.

Location

With permission of the advisory committee, one recital (including the
substitute recital) may be given off campus if it conforms to all other
recital requirements. The student must supply a high-quality audio or
video recording for committee review.

Grading
A grade of pass requires a simple majority of the appropriate advisory
committee for each student involved.

Scheduling
See Section 6 on procedures for scheduling and recording.
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4.3 DMA Lecture or Lecture-Recital
DMA performance and composition students must present a 50-minute public lecture.
DMA conducting students must present a 60-minute public lecture-recital.

DMA Lecture or Lecture-Recital: Requirements and Procedures

1.

N

Length
The 50-minute lecture or 60-minute lecture-recital topic and presentation must demonstrate the
candidate's ability to research, organize, and communicate information coherently.
. Content
The material contained in the lecture may not be taken directly from the DMA final project but may relate
tangentially to it.
Prospectus
The student must develop a prospectus including a prose summary of content and methodology, an
outline, and a bibliography.
Prospectus Submission
With the permission of the major professor, and at least one month prior to the anticipated date of the
lecture or lecture-recital, the student submits the prospectus to the DGS. The DGS reviews the format
and submits the thesis to the advisory committee.
Prospectus Approval
The prospectus must be approved by the advisory committee at least one week before the anticipated
date of the lecture; otherwise, the presentation may not take place. The committee approves the
prospectus via email; the DGS will call a committee meeting only if dictated by committee response.
Location of the Presentation
The lecture is given at the SOM and may be scheduled in the recital hall or an appropriate classroom.
Grading
A grade of pass requires a simple majority of the advisory committee.
Scheduling
See Section 6 on procedures for scheduling and recording.
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4.4 DMA Comprehensive Written Examinations

DMA students take a comprehensive written examination in the major area.

The exam may be scheduled no sooner than the first fall or spring semester after successful completion of all MUS
required coursework except MUS 699 Document Research.

The exam must be passed no later than the fall semester before an anticipated spring or summer graduation or the
spring semester before an anticipated fall graduation.

1.

2.

DMA Comprehensive Written Examinations: Requirements and Procedures

1.

N

Scheduling
Examinations are offered only once during each fall and spring semester, typically just before fall and
spring breaks. Dates for the examinations are found in the SOM Graduate Calendar.

Registration
Students must register for MUS 696 Comprehensive Examination at the beginning of the semester during
which they plan to take the examination. Late registration for this course is not allowed.

Length
Each examination consists of four discrete sections, with three hours allocated to each.

Content
Examinations are based on, though not limited to, each student's coursework in the DMA program and
may include material pertaining to thesis topics under consideration.

Compilation
Examinations for each student are prepared by the student’s advisory committee under the direction of
the chair of the advisory committee. The chair consults the committee, compiles the examination, and
submits the examination to the DGS no later than one week before the examination date.

Administration
Examinations are administered by the DGS, who distributes copies of the completed examinations to
appropriate committee members.

Grading
The examination is graded by the advisory committee; each of the four sections is graded pass/fail.
Grades are collected by the DGS and reported to the committee. A grade of pass for the examination
requires a simple majority vote on each section. The committee may also pass or fail certain sections of
the examination, again by simple majority.

Second Attempt
Students are allowed two attempts to pass the examination, each in separate semesters.
No examination questions will be repeated on the second attempt.
The committee may require the student to retake the entire exam or only those parts failed on the first
attempt.

Postponing the Examination
Students who register for the examinations but postpone them are responsible for dropping MUS 696 by
the last day to receive a grade of W (withdrawn). A grade of Incomplete will be given only for students
who are required to take the examination a second time.
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4.5 DMA Final Project

All DMA students must complete a final project that includes a scholarly written component. Three options are available;
they are described in detail in Section 4.5.1 with requirements and procedures in 4.5.2.

Option | requires a 60-page document.

Option Il requires a professional-quality recording and a 25-30-page manuscript that provides a context for the project.

Option Il requires two recitals (in addition to the three required for the degree), the last accompanied by a 25-30-page
manuscript that provides a context for the recital. Non-professional recordings of the two final-project recitals
must be available to the advisory committee when the project is submitted

4.5.1 DMA Final Project Options and Option-Specific Requirements
Option I: Any DMA student may choose to write a document of approximately 60-70 pages.

For Performance and Conducting students

The DMA document is of narrower scope than a dissertation, but involves the same high level of research and
rigorous documentation. It demonstrates the candidate's ability to communicate general and specific information
about the area of specialization and results in an original contribution to knowledge. Topics might include an
analysis of a work or set of works, a critical edition of a work for which none exists, a catalog of a composer's
works or a substantial update if none exists, a descriptive inventory of an archival collection, a description of a
musical document (collection of antebellum sheet music, etc.), a study of a performance practice, a biography or
original contribution to the biography of a significant musical figure, a history of a musical organization.

For Composition students

The student must compose a large original work (medium unspecified) in addition to and distinct from any work
done for other degree credit in the DMA program. Work on the document will be supervised by the major
professor and the advisory committee. The project does not require a recording of the composition.

Option ll: Performance and Conducting students may produce a professional-quality recording featuring
the student as primary soloist, primary ensemble performer, or conductor, accompanied by a 25—
30-page contextualizing manuscript, liner notes, and a cover.

The student is responsible for execution of all aspects of the recording and must assume a leadership role in all
aspects of the project, including planning, production, and editing of the recording.

The recording must be a professional-quality, produced, studio recording; it cannot be simply a recording of a live
concert.

Approximately 50% of the recording may be taken from material on the recitals required for the DMA degree.

The content of the recording must constitute a cohesive program (see Cohesive Program below).

The student must be registered for applied lessons with the major professor in the semester the recording is
completed.

The student must submit a 25-30-page manuscript that provides a context for the recital, the rationale behind the
choice of program, historical and/or analytical information where pertinent, biographical notes about the
performers, etc.

The student must submit a cover and liner notes condensed from the manuscript.

Option lll: Performance students may add two recitals (in addition to the three required for the degree);
the fifth recital must be accompanied by a contextualizing manuscript of 25-30 pages.

This option is available only to DMA performance students.

The content of the recording must constitute a cohesive program (see Cohesive Program below).

The student must submit a 25-30-page manuscript that provides a context for the recital, the rationale behind the
choice of program, historical and/or analytical information where pertinent, etc.

Duplication of material from any previous recital for which credit for a degree has been earned is not allowed.

Cohesive Program: Options Il and il

Possibilities for the cohesive program required for the recording in Option Il and the fifth recital in Option Il might
include performances of a composer’s complete works in a particular genre or for a particular instrument;
tracing a genre, such as the sonata, through several centuries; featuring representative works in a
national tradition; or exploring meaningful connections between seemingly unrelated composers or works
(e.g., innovative works for the instrument). For conductors in particular, a single large work may suffice. A
program of unrelated works is unacceptable.
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4.5.2: DMA Final Project: General Requirements and Procedures
Prospectus
1. Prospectus Preparation
Through research and consultation with the major professor, other committee members, and other
appropriate persons, the student selects a final project and writes a formal prospectus.
The prospectus details the scope of the project and its significance, the components required,
working methods, and other supporting information.
A brief narrative, an outline, and a working bibliography are required.
2. Prospectus Submission
The prospectus may be submitted after the student earns 12 DMA credit hours (excluding remediation).
With the major professor’s approval, the student submits the prospectus to the DGS, who reviews the
format and submits the prospectus to the advisory committee.
3. Prospectus Approval
The DGS polls the committee and, if all agree, schedules a prospectus defense.
Approval by the advisory committee is required for work to proceed. See 4.6 Admission to Candidacy.
4. Document Advisor
At the prospectus defense, the DGS appoints a document advisor from among the committee members.

First Draft
1. First Draft Preparation

After successful defense of the prospectus, the student completes a draft of the written component and a
progress report on other parts of the project (recording, recitals), with supporting evidence.

The written component must conform to Graduate School regulations for electronic theses and
dissertations and to a style guide approved by the Graduate School. The Graduate School website
gives full information under the heading “Current Students” and then “Preparing Theses and
Dissertations.” The SOM's default style guide is The Chicago Manual of Style, notes and
bibliography format; individual committees may approve a different style guide if it is accepted by
the UA Graduate School. Note: Students should include the dedication and acknowledgments
pages with headings and page numbers only; texts of those sections should not be added until after
the defense.

2. First Draft Submission
With the approval of the document advisor, the student sends the first draft to the DGS, who reviews the
format and submits the draft to the advisory committee.

3. First Draft Approval

The DGS polls the committee and, if all agree, schedules a first-draft meeting. The first draft components

are evaluated. Corrections and suggestions must be incorporated into the final version of the project.

Final Version
1. Final Project: Submission
After completion of all components, and with the major professor's approval, the student sends the project
to the DGS, who reviews the format and submits all components to the advisory committee.
Option I:  the 60-page document.
Option II:  the professional-quality recording with the 25—-30-page manuscript.
Option Ill: non-professional recordings of the two recitals with the 25-30-page manuscript.
2. Final Project Defense
With the advisory committee’s approval, and if all other requirements for the degree have been completed
successfully, the DGS convenes the committee for the project defense. See 4.7.
3. Grading
The advisory committee grades the defense pass or fail.
4. Minor Changes after the Successful Defense
The advisory committee may require minor changes to components of the project; the major professor is
responsible for monitoring the changes before the student submits the project to the Graduate School.
5. Substantial Changes after the Defense
If substantial changes are recommended during the defense, the project will not be submitted and forms
will not be signed until a complete revision has been presented to the advisory committee.
6. Graduate School Submission
After a successful defense, the student submits the document or manuscript to the Graduate School,
following procedures given on the Graduate School website.
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Submission dates for the final project prospectus and first draft, calculated by proposed graduation date, are
available on the SOM Graduate Calendar.

Information on requirements and procedures for submission of electronic theses and dissertations (for DMA,
documents or manuscripts) are available on the Graduate School website.

It is the responsibility of each student to understand and to follow the guidelines in these websites.

4.6 Admission to Candidacy

DMA students may be admitted to degree candidacy after passing the written comprehensive examination and obtaining
advisory committee approval of a final project prospectus. The advisory committee will sign the Admission to Candidacy
form when both conditions have been met.

**From this point, the Graduate Catalog requires continuous enroliment in MUS 699 in all fall and spring
semesters until graduation.

4.7 Final Project Defense and Oral Examinations
All DMA students will take an oral examination as the final step toward completion of the DMA degree. The exam must
follow the successful completion of all other degree requirements; it will address the final project and related matters.

Final Project Defense and Oral Examinations: Requirements and Procedures
1. Status
The examination must follow the grading and successful completion of all recitals, lectures, lecture-recitals,
and MUS coursework required by the degree program. The final semester of MUS 699 may be in
progress. The examination may not take place until the student and the advisory committee consider all
components of the final project ready for submission to the Graduate School.
2. Registration
Students must register for MUS 697 (oral examination) at the beginning of the fall or spring semester
during which they plan to take the examination. Late registration for MUS 697 is not allowed.
3. Requirements for Scheduling
A tentative date for the oral examination may be set at the first-draft meeting but the examination may not
be held until all committee members consider all components of the final project complete and in a format
that follows requirements for submission to the Graduate School.
4. Forms
Graduate School forms will be signed at the oral examination.
5. Scheduling
The DGS schedules all oral examinations and defenses. These may be scheduled in summer only under
extraordinary circumstances and with the consent of the entire advisory committee and the DGS.
6. Second Attempt
Students are allowed only two attempts to pass the oral examination; the second attempt may not take
place during the same semester as the first.
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5. Optional Secondary Concentrations for DMA Students
Secondary concentrations are available for DMA students. A list with curriculum outlines appears in Section 10.

DMA Secondary Concentrations: General Requirements and Procedures

1. Hours and Credit
All secondary concentrations require 9 semester hours; of these, 5 hours may be applied to the elective
requirement for the major concentration. No other courses may fill requirements in both major and
secondary concentrations simultaneously.

2. Grade
No course with a grade lower than B may count toward a secondary concentration.

3. Application to the Major Area
Students must make written application to the appropriate area coordinator, copying the DGS. The
application must be supported by an audition, a portfolio, or other material required by the area faculty.
Students should speak to an area faculty member about supporting material.

4. Review by the Area
Overall musical and academic qualifications will be reviewed by area faculty before eligibility for a
secondary concentration is established.

5. Deficiencies
The area faculty may require extra coursework or supervised study to remove deficiencies.

6. Decision of the Area
The decision to accept or reject a student’s application will be forwarded to the DGS, along with any
supporting documentation. If the application is accepted, the area will also send the name of the area
faculty member who will serve as supervisor for the concentration.

7. Approval of the Advisory Committee
The DGS will solicit final approval from the student’s advisory committee and will supply any supporting
documentation for review. The application can be approved via email; a meeting of the advisory
committee will be called only if problems are identified.

8. Appointment of a Secondary Concentration Committee
The DGS will appoint a secondary concentration committee chaired by the supervising area faculty
member and including one other area faculty member and one member from the student's advisory
committee. This committee will grade any recitals and lectures pass/fail by simple majority.

9. Scheduling of Required Recitals, Lectures, etc.
Recitals and lectures required for the secondary concentration will be scheduled and recorded following
procedures in Section 6 with the supervising area faculty member functioning as major professor
(including signing the Music Services forms) and the secondary concentration committee functioning as
the advisory committee.
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. Procedures for Scheduling and Recording Graduate Recitals, Lectures, or Lecture-Recitals

. Scheduling Timeframe
Recitals, lectures, and lecture-recitals are scheduled during the fall and spring semesters.
Scheduling outside fall and spring semesters requires formal approval of the advisory committee through petition
of the DGS. Scheduling during dead week or finals week requires permission of the Chair of the School of
Music.
. Scheduling Form
The student must obtain a scheduling form from the Graduate Secretary to initiate scheduling of any recital,
lecture, or lecture-recital.
Time and Date Selection
Through Music Services, the student will select possible date(s).
Scheduling Form Signatures
The major professor and one other committee member must sign the scheduling form, thus agreeing to the
scheduling and to attendance on the date selected.
Final Date Selection
The student returns the form, with the required signatures, to Music Services to secure a date.
Scheduling Form to Graduate Secretary

Music Services returns the form to the Graduate Secretary, who notifies the committee, keeps a file, and sends

reminders to the committee.
Cancellation Policy

No recital, lecture, or lecture-recital may be cancelled or rescheduled without written authorization of the major
professor, presented to the Graduate Secretary and to Music Services. The Graduate Secretary will notify
the committee.

No recital, lecture, or lecture-recital may be rescheduled more than once in a given semester.

Recording

For performances given for graduate credit at the SOM during spring or fall terms, the SOM provides a high
quality audio or video recording that is made available to the advisory committee for evaluation.

For any recital, lecture, or lecture-recital given on campus but outside the SOM, off-campus, or outside fall and
spring terms, the student is responsible for providing the recording.

If the composition recital consists of components from more than one performance, regardless of performance
venue, the student is responsible for providing one recording containing all components for advisory
committee evaluation.

Degree credit for a performance will not be awarded unless a recording is made available to the advisory
committee.
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7. Course Information
7.1 History Courses

1. Graduate music students are required to enroll in graduate music history courses; these must be taught by members of
the SOM Musicology faculty.

2. Selection of appropriate history courses for a student is guided by diagnostic examinations and area specifications.
Under most circumstances, the history area requires one course in the history of music prior to 1750 and one post
1750; for the DMA degree, the third is not prescribed.

3. Specific history course numbers may not be repeated for degree credit in any category during a student's tenure at UA,
with two exceptions: MUS 527 and 559 (both special topics courses) may be taken twice for history degree credit
during a student's tenure at UA, with approval of the DGS and Area Coordinator of Musicology.

The SOM offers the following music history courses for graduate music history credit.
Genre proseminars:
Studies in Special Literature MUS 527 (may be taken twice for history degree credit)
Chamber Music MUS 529
Symphonic Literature MUS 533
Opera MUS 536
Ethnomusicology MUS 539
Period proseminars:
Medieval MUS 549
Renaissance MUS 534
Baroque MUS 535
Classical MUS 550
Romantic MUS 553
Twentieth Century MUS 558
History seminars:
Medieval-Renaissance MUS 622
Baroque MUS 623
Classical MUS 624
Romantic MUS 625
Seminar in 20th Century Music MUS 626
History of Music Theory MUS 617
Special Topics in Musicology MUS 559 (may be taken twice for history degree credit)
Special Topics in Musicology and Ethnomusicology MUS 615

Courses that are not counted as graduate history courses:
History of Wind Band Literature MUS 561

Organ Literature MUS 577 and MUS 578

Choral Literature MUS 571 and MUS 572

Performance Seminar in Piano Literature MUS 671 and MUS 672
Graduate Vocal Literature | and Il MUS 574 and MUS 575
Special Topics in Vocal Literature | and Il MUS 652 and MUS 653
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7.2 Theory Courses

1. Graduate music students are required to enroll in graduate music theory courses taught by members of the UA
Composition and Music Theory faculty.

2. Selection of appropriate theory courses is guided by diagnostic examinations and area specifications. Under most
circumstances, the theory area requires one course in tonal music and one in non-tonal music.

3. Specific theory course numbers may not be repeated for degree credit in any category during a student's tenure at UA,
with one exception: MUS 516 (a special topics course) may be taken twice for theory degree credit during a
student's tenure at UA with approval of the DGS and the Area Coordinator of Theory and Composition.

The SOM offers the following courses for graduate music theory credit:
Advanced Counterpoint MUS 503
Introduction to Structural Analysis MUS 504
Analysis of Atonal and Serial Music MUS 537
Serial Music MUS 538
Atonal Music MUS 609
Schenkerian Analysis MUS 518
Advanced Schenkerian Analysis MUS 608
Problems in Music Theory MUS 516 (may be taken twice for degree credit)

Courses that may not count as graduate music theory courses:
Composition MUS 519, 520, 619, and 620
Advanced Arranging MUS 510
Special Topics in Music Composition MUS 517 (to be added)
History of Music Theory MUS 617

7.3 Ensembles

1. Music ensembles numbered MUA 550 through 569 carry graduate ensemble credit.

2. All MM and DMA performance majors are required to earn two semester hours of ensemble credit, one hour in each of
two different semesters. (See 7.4. Electives.)

7.4 Electives

Any 500/600-level course offered at UA may count as elective credit with the following restrictions.

1. Ensemble credits earned beyond the one hour in any given semester or above the total of two hours required for the
degree may be applied to the general elective requirement, as stated in the UA Graduate Catalogue: 2 hours
credit for the MM and 4 hours for the DMA.

2. Elective hours may not be satisfied by repetition of course numbers identified in the course outline or the plan of study,
with following exceptions: MUS 527, 559, 516, 517 (to be added).

3. Some transfer credits may also qualify as elective hours, but see the Graduate Catalog for forms and procedures for
applying for transfer credit.
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8. MASTER OF MUSIC CURRICULUM OUTLINES
Note: Hours shown designate minimum requirements.

8.1 Composition

MUS 519-520 Composition

MUS 501 Introduction to Graduate Studies

500-level Applied Music

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

500-level Electives (Music or non-music)
Only two hours may be ensembles; these are not counted in any other component.

DO W(W| D

MUS 596 Comprehensive Examination (written)

MUS 699 Thesis Research

MUS 597 Oral Examination (thesis defense)

Total:

DO |O|O

Other requirements
one recital (see 3.2 above)

8.2 Arranging

MUS 510 Advanced Arranging

MUS 501 Introduction to Graduate Studies

MUS 519 Composition

MUS 505 Studio Techniques in Arranging and Orchestration

MUS 518 Schenkerian Analysis

MUS 537, 538, or 609 Analysis

MUS 502 Film Scoring

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Electives (Music or non-music;)
Only 2 hrs may be ensembles; these are not counted in any other component.

WO W WW W W WO

MUS 554 Proseminar in Jazz History

MUS 559 Jazz Ensemble

MUS 597 Oral Examination

Total:

w
O|IOIN|W

Other requirements:
one recital (see 3.2 above)

8.3 Choral Conducting

MUS 592 Advanced Choral Conducting

MUS 571-572 Choral Literature

MUS 501 Introduction to Graduate Studies

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

MUA 563 University Singers

500-level Electives (Music or non-music;)
Only 2 hrs may be ensembles; these are not counted in any other component.

DN |O|W|h|©

MUS 597 Oral Examination

o

Total:

Other requirements:
one recital (see 3.2 above)
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8.4 Wind Conducting

MUS 594 Advanced Instrumental Conducting

MUS 564-565 Wind Ensemble Practicum

MUS 561-562 Wind Literature

MUS 501 Introduction to Graduate Studies

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

MUS 597 Oral Examination

Total:

AO|IO|O|W (O |~|©

w

Other requirements
One recital (see 3.2 above)

8.5 Musicology

500/600-level Seminars and Proseminars in Musicology

MUS 501 Introduction to Graduate Studies

500-level Theory (topics: 1 tonal, 1 non-tonal)

500-level Electives (at least 3 hours in music)

Only 2 hrs may be ensembles; these are not counted in any other component.

D(O|W| O

MUS 596 Comprehensive Examination (written)

MUS 599 Thesis

MUS 597 Oral Examination (thesis defense)

Total:

DO |O|O

Other requirements
one public lecture (see 3.3 above)

8.6 Performance

500-level Applied Music in the Major Area

MUS 501 Introduction to Graduate Studies

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

500-level Ensembles

500-Ivl Electives (Music or Non-Music)

Only 2 hrs may be ensembles; these are not counted in any other component.

AN O (O|(W|~

MUS 597 Oral Examination

o

Total:

Other requirements:
one recital (see 3.2 above)

Note1: Voice majors must take MUS 545 Graduate Vocal Pedagogy (3 hours) and

consequently are required to earn only 2 hrs of elective credit.

Note2: Organ majors must take either MUS 577 Organ Lit | or MUS 578 Organ Lit Il (each

3 hours) and consequently are required to earn only 2 hours of elective credit.
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8.7 Organ Performance, Church Music

MUA 572 Applied Organ

MUS 592 Advanced Choral Conducting

MUS 571 or 572 Choral Literature

MUS 577 or 578 Organ Literature

MUS 501 Introduction to Graduate Studies

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

MUS 583 Church Music Practicum

MUS 582 Hymnody

MUS 581 Liturgy and the Arts and Worship Practices

Graduate Electives (3 hours selected from the list below)

MUS 577 or MUS 578 Organ Literature

MUS 571 or MUS 572 Choral Literature

MUS 545 Graduate Vocal Pedagogy

MUS 592 Choral Conducting (may be repeated for credit)

MUS 525 Choral Tech/Materials

|~ |~ |~ |/~ |~
LR XL L NN = oo w|w| N |w o

Applied Harpsichord

IN—

Applied Voice

Applied Piano

|~
RNy EE N PRy
I [—

MUS 597 Oral Examination

Total:

w
[(e]fe]

Other requirements:
organ and choral conducting concert or hymnfest
field work

8.8 Performance Woodwinds Option

500-level Applied Music (Major)

—_

500-level Applied Music (Secondary)

MUS 501 Introduction to Graduate Studies

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

500-level Ensembles

MUS 597 Oral Examination

Total:

N OIN|O|O|(W[0o|N

w

Other requirements:
one recital on the major instrument
one half-recital (or equivalent) on a secondary instrument (see 3.2 above)

8.9 Theory

500- or 600-level Theory
9 hours must come from any three of the following four courses:
MUS 518 Schenkerian Analysis,
MUS 608 Advanced Schenkerian Analysis,
MUS 538 Serial Music,
MUS 609 Atonal Music

12

MUS 501 Introduction to Graduate Studies

500-level Applied Music

500-level History 500-level History (topics: 1 pre-1750, 1 post-1750)

MUS 599 Thesis

MUS 597 Oral Exam (thesis defense)

Total:

OO |O|(W|W

Other requirements:
one public lecture (see 3.2 above)
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9. DOCTOR OF MUSICAL ARTS CURRICULUM OUTLINES

9.1 Composition

MUS 619-620 Composition

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

500- and/or 600-level Electives (Music or Non-Music)
3 of the 10 elective hours must be taken from the following course numbers:
503, 517 (to be added), 518, 538, 608, 609
Only 4 hrs may be ensembles; these are not counted in any other component.

MUS 699 Document Research (DMA final project)

MUS 696 Comprehensive Examination (written)

MUS 697 Oral Examination (final project defense)

Total:

Other requirements:
one recital (see 4.2 above)
one lecture (see 4.3 above)

9.2 Choral Conducting

MUS 692 Advanced Choral Conducting

MUS 594 Advanced Instrumental Conducting

MUS 651 Choral Conducting Pedagogy

MUS 674 Topics in Choral Literature
(2 hrs, 2 semesters, same course number repeatable for credit)

AlWlW|©

MUS 642 Advanced Vocal Pedagogy

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

500- and/or 600-level Electives (Music or Non-Music)
Only 4 hrs may be ensembles; these are not counted in any other component.

OO |w

MUS 699 Document Research (DMA final project)

MUS 696 Comprehensive Examination (written)

MUS 697 Oral Examination (final project defense)

Total:

WO |o|~

Other requirements:
two recitals (see 4.2 above)
one 60-minute lecture-recital (see 4.3 above)
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9.3 Wind Conducting

MUS 694 Adv Instrumental Conducting

MUA 552 Wind Ensemble (2 semesters)

MUS 568-569 Seminars in Wind Literature (at least 5 hours)

MUS 592 Advanced Choral Conducting

MUS 650 Instrumental Conducting Pedagogy

MUS 675 Topics in Wind Literature

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

500- and/or 600-level electives (music or non-music)
Only 4 hrs may be ensembles; these are not counted in any other component.

N(O|OINWWON|©

MUS 699 Document Research (DMA final project)

MUS 696 Comprehensive Examination (written)

MUS 697 Oral Examination (final project defense)

Total:

WO |o|~

[9)]

Other requirements:
Two recitals (see 4.2 above):
one full concert with chamber winds;
the equivalent of one additional concert through partial programs with
the UA Wind Ensemble, the Symphonic Band, the Concert Band,
and/or the Contemporary Ensemble
One 60-minute lecture-recital (see 4.3 above)

9.4 Performance

600-level Applied Music

500 or 600 level Pedagogy Appropriate to Major

500-level History (topics: 1 pre-1750, 1 post-1750)

500-level Theory (topics: 1 tonal, 1 non-tonal)

500-level Ensemble
Note: Voice majors must select from MUA 560 Opera Workshop, 561
Opera Production, or 563 University Singers.

NO|O(Ww|o

500- and/or 600-level Electives (music or non-music)
Only 4 hrs may be ensembles; these are not counted in any other component.
Note: Organ majors must take one semester of Organ Literature, either
MUS 577 or MUS 578, and consequently are required to earn only two
hours of elective credit.

MUS 699 Document Research (DMA final project)

MUS 696 Comprehensive Examination (written)

MUS 697 Oral Examination (final project defense)

Total:

0|O|O|~

Other requirements:
three recitals (see 4.2 above)
one lecture (see 4.3 above)
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10. Secondary Concentration Curriculum Outlines

10.1 Composition

MUS 519 and MUS 520 Composition 6
MUS 512 Digital Synthesis of Electronic Music 3
Total: | 9

Public Performance of two different compositions.

10.2 Arranging

MUS 510 Advanced Arranging 3

MUS 502 Film Scoring or
MUS 505 Studio Techniques in Arranging and Orchestration

MUS 554 Pro-seminar in Jazz

OlWwlw

Total:

One partial recital of at least two arrangements and/or original compositions.

10.3 Electronic Music

MUS 512 Digital Synthesis of Electronic Music

MUS 611 Advanced Digital Synthesis of Electronic Music

Additional graduate level courses in electronic music

OlWlWlWw

Total:

Public Performance of two different compositions.

10.4 Choral Conducting

MUS 592 Advanced Choral Conducting

MUS 572 Choral Literature

MUS 501 Voice

O|=INO®

Total:

One partial recital (approximately 20 minutes)

10.5 Instrumental Conducting

MUS 594 Advanced Instrumental Conducting

Graduate Wind Literature Courses

O(W|o®

Total:

One partial recital by memory (approximately 20 minutes)

10.6 Wind Conducting

MUS 594 Advanced Instrumental Conducting

Graduate Wind Literature Courses

O|W|o®

Total:

One partial recital by memory (approximately 20 minutes)

10.7 Musicology

500 or 600 level Musicology Courses 9
(in addition to those required for the major)

Total: 9

One public lecture, topic approved by the SOM Musicology faculty (20-30 min.)

10.8 Performance

MUA 500 level applied study (3 semesters, 2 hours in each)

Pedagogy appropriate to the secondary concentration

OlWo

Total:

One partial recital (approximately 30 minutes)
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10.9 Church Music

Church Music Option |

MUS 592 Advanced Choral Conducting

MUA 501 Voice (2 semesters, 1 hour each semester)

MUS 581 Liturgy and Arts and Worship Practice

MUS 582 Hymnody

OININ|IN(W

Total:

Conduct one partial recital of sacred choral music (approximately 30 minutes)

10.10 Church Music, Keyboard Option

Church Music Option Il (Keyboard)

MUA 501 Organ (3 semesters, 1 hour each semester)

MUS 583 Church Music Practicum

MUS 592 Advanced Choral Conducting

MUS 582 Hymnody

OIN(W[=|W

Total:

One partial recital on organ (approximately 30 minutes)

10.11 Collaborative Piano (to be proposed)

10.12 Piano Pedagogy as it stands now but may need changes

MUS 552 Directed Studies in Piano Pedagogy 6
(3 semesters, 2 hours each semester)

MUS 571 Piano (3 semesters, 1 hour each semester) 3
Total: 9
One partial recital (approximately 30 minutes)
10.13 Theory
500 or 600 level theory courses 9
(in addition to those required for the major)
Total: 9

One public lecture on a topic approved by the theory/composition faculty (20-30
minutes)
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