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Program Notes	 by Anthony DiMauro

Hough: AGATA: A Basque Fantasy
Program notes by the composer

This short orchestral piece is based on a combination of the traditional 
Basque song Santa Águeda and the musical notes which derive from the 
letters AGATA – the Italian form of this Sicilian saint’s name.

It opens with divided strings darting, shimmering around the woodwinds 
who play the song, but because the melody is divided up between the 
different instruments and displaced across different octaves it is only 
partially recognisable. There follows a short, austere fugato for three solo 
violas which combines the AGATA motto with a fragment of the song, 
then there is a sudden, passionate interruption as the full orchestra enter, 
taking up this fugato with unashamedly romantic ardour. As the climax 
occurs we hear the Santa Águeda tune clearly declaimed with multi-lay-
ered counterpoint.

After the emotion subsides and the mood calms the solo Txistu enters, 
playing the traditional tune with untraditional harmonies. Then, after a 
moment of silence, the lower strings strum chords as if soft guitars, a 
solo violin plays the AGATA motto in high harmonics, and the Txistu 
plays the Santa Águeda tune in a free-wheeling, improvised-sounding 
recitative. The final section is a mirror of the first but with the various 
motives extended and tossed around the orchestra until all reaches the 
quietest repose on a long-held string chord.

Chopin: Concerto No. 1 in E Minor, Op. 11

Polish composer Frédéric Chopin is known primarily for his piano 
works. At the age of twenty, he composed and premiered both of his pia-
no concertos in Poland as a series of farewell concerts before launching 
his career in Paris. The E Minor concerto showcases an elegant and bril-
liantly pianistic compositional style which affords the soloist a flexible 
canvas of artistic freedom while the orchestra plays a tactful, supportive 
role. As a whole, the piece is expansive, beautiful, and eminently easy to 
enjoy.



In the first movement, marked “Allegro maestoso,” the orchestra intro-
duces a robust, somewhat stout triple-meter march. This gives way to a 
relaxed second theme which allows for pianistic elegances. The soloist 
explores and develops these ideas, and highly contrasting styles through-
out the work compel the listener’s attention.

Even as the first movement sparkles, the second and third movements of 
the piece feel truly distinctive, using ideas that only Chopin might imag-
ine. On the second movement, the composer writes, “It is not meant to 
create a powerful effect: it is rather a Romance, calm and melancholy, 
giving the impression of someone looking gently towards a spot which 
calls to mind a thousand happy memories. It is a kind of reverie in the 
moonlight on a beautiful spring evening.” As listeners, we can decide for 
ourselves the kind of effect it creates. Chopin seems to have intended a 
serene and dreamlike expression of beauty which easily transfixes the 
listener. In contrast, the third movement displays a clear character, based 
on the Polish Krakowiak folk dance. This rondo is lively and spirited, oc-
casionally calling to mind the regimented character suggested by the first 
movement, while ultimately roiling to a kaleidoscopic conclusion.

Lauridsen: Lux Aeterna, “Agnus Dei”
Composed in 1997, Lauridsen’s Lux Aeterna is a large-scale work which 
blends elements of Renaissance polyphony with modern harmonic lan-
guage. The work resonates with the composer on a personal level –
Lauridsen writes, “Each of the five connected movements in this choral 
cycle contains references to ‘Light,’assembled from various sacred Latin 
texts. I composed Lux Aeterna in response to my mother’s final illness 
and found great personal comfort and solace in setting to music these 
timeless and wondrous words about Light, a universal symbol of illumi-
nation at all levels - spiritual, artistic, and intellectual. […] A quiet setting 
of the Agnus Dei precedes the final Lux Aeterna, which reprises the 
opening section of the Introitus and concludes with a joyful celebratory 
Alleluia.” In the final movement of the work, the “Agnus Dei,” Laurid-
sen carefully crafts moments of tension and release, guiding the listener 
through a journey of emotional depth and spiritual reflection. 



The piece builds to a powerful, transcendent Alleluia before the hushed 
reverence of its final Amen, capturing the full range of human emotion 
and aspiration.

Respighi: Pines of Rome
Respighi is best known for his “Roman Trilogy” – three symphonic 
poems written between the years 1916-1928: Fountains of Rome (1916), 
Pines of Rome (1924), and Roman Festivals (1928). Premiered in the 
Italian capital, Pines of Rome depicts various city scenes against the 
backdrop of Rome’s iconic pine trees. The piece passes seamlessly from 
one movement to the next, using both old and new compositional styles 
as well as orchestrational brilliance to bring the Eternal City to life.

I. The Pines of the Villa Borghese
Blink and you might miss it – the first movement bursts to life and 
blisters with ecstatic percussion and high brass. Respighi’s opener 
depicts children at play by using two themes from popular children’s 
games, “Madama Doré” and “Giro Giro Tondo.” Orchestral forces ignite 
the tune with hectic energy in and around trumpet fanfares and dense 
textures. The tension continues to build – as the orchestra becomes 
increasingly frenetic, a blaring dissonance from the trumpet section 
signals that time is running out. Then, as abruptly as it began, the game 
is over.

Lamb of God, who takes away the sins of 
the world, 
grant them rest.
Lamb of God, who takes away the sins of 
the world,
 grant them rest.
Lamb of God, who takes away the sins of 
the world,
grant them rest forever.
May eternal light shine on them, Lord,
as with your saints in eternity,
because you are merciful.
Grant them eternal rest, Lord,
and let perpetual light shine on them,

Alleluia. Amen.

Agnus Dei, qui tollis peccata mundi, 

dona eis requiem.
Agnus Dei, qui tollis peccata mundi, 

dona eis requiem.
Agnus Dei, qui tollis peccata mundi, 

dona eis requiem sempiternam.
Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.
Requiem aeternum dona eis, Domine,
et lux perpetua luceat eis.

Alleluia. Amen.



II. Pines Near a Catacomb
The mood shifts dramatically in the second movement as the music 
transports us to the solemnity of a Roman catacomb. Like in the first 
movement, Respighi directly quotes scenes from Roman life – this time, 
by using themes from Gregorian chant. Mysterious and haunting in the 
beginning, the music conjures images of ancient burial chambers hidden 
beneath the earth, with ethereal strings creating an atmosphere of quiet 
reverence. An offstage trumpet solo breaks through the mist, using a 
theme borrowed from a “Sanctus” plainchant. The piece builds to an ex-
ultant trombone chorus, before settling again to bear the listener quietly 
back to the overworld.

III. The Pines of the Janiculum
In the third movement, Respighi takes us to the Janiculan Hill, over-
looking the city of Rome. Dreamlike piano and a stunning clarinet 
solo make it easy to imagine Rome from a bird’s-eye view. The music 
unfolds with a sense of tranquility and contemplation, with gentle mel-
odies and shimmering orchestration painting a picture of quietude and 
reflection. As the clarinet gives its final farewell, the strings evaporate 
into the air.

IV. The Pines of the Appian Way
The final movement brings the journey to a close as Respighi depicts 
the grandeur of the Appian Way, one of the most ancient and important 
roads in Rome. The movement begins by immediately calling to mind 
the bloody military history of the Roman Empire. Eerie low melodies
and uneasy string dissonances give chills before an angularly expressive 
English horn solo intones a lament. And as more voices join, ever so 
gradually, the piece transforms. It becomes like the sun rising, where 
one can almost perceive the passing of time from Ancient Rome to a 
more civilized age. Carried by additional brass and organ, the piece 
culminates in unbridled triumph, an optimism and exuberance which, 
unlike the first movement, is fully mature in its years.

This is one of the most truly satisfying finales in all of music; as the 
final chords resound, one can’t help but feel a sense of awe for the 
Eternal City and the pines that have stood witness to its rich history for 
centuries.
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Dr. Morgan Luttig, conductor
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UPCOMING EVENTS
Katelyn Thomas, bassoon

Friday, April 19
7:30 p.m., Recital Hall

Tuba Ensemble Concert
Friday, April 19

7:30 p.m., Concert Hall

Reese Hunter, soprano
Saturday, April 20

1:30 p.m., Recital Hall

Zumanah Kamal, violin/soprano
Saturday, April 20

3:30 p.m., Recital Hall

Aria Donn
Saturday, April 20

7:30 p.m., Recital Hall

Junru Chen and Chang Miao, piano
Sunday, April 21

3:00 p.m., Concert Hall

Amir Zahiri, organ
Sunday, April 21

3:00 p.m., Recital Hall

Connor Baggette, bass trombone
Sunday, April 21

5:30 p.m., Recital Hall

Walker White, bass trombone
Monday, April 22

5:30 p.m., Recital Hall

Campus Orchestra Concert
Monday, April 22

7:30 p.m., Concert Hall
Check out the SOM on Social Media! 

@uaschoolofmusic


